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Lectures Consultations 1
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Course annotation

The place of film philosophy among the other film disciplines. Film philosophy, film theory,
film history, film criticism. The philosopher’s, sociologist’s and psychologist’s relationship
with cinema: similarities and differences. Traces of film aesthetics in the main schools of
philosophy. Continental and analytical philosophy of cinema. Film philosophy in
phenomenology, psychoanalysis, structuralism and poststructuralism. Essential ideas of film
philosophy: the status of cinematic image (visual history from Plato to the cinematic era), the
relationship between the creator and the film, the relationship between image and sound, image
structure and the idea of montage. Deleuzian idea of the transition from montage (movement—
image) cinema to non-montage (time—image) cinema. The transition from the modernist
montage principle to the postmodern collage principle. Postmodern art: philosophical
assumptions. Postmodern architecture and postmodern cinema. Visual violence and genre
cinema.

Assessment requirements are related to the topic of the dissertation and are determined
individually.
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